
 TRACK LIST  
 WITH CONTENT SUMMARY  
 (by Matt Vashlishan) 

1 – Introduction –  2 :16

Opening remarks from David Liebman

2 – Immediate Concerns –  40:03

This initial discussion focuses on the many overwhelming feelings one may 

encounter upon graduating college and facing the “real world”. This track also sets 

the tone for the discussion covering a large variety of topics that will be discussed 

later in depth.  

 Venturing away from the strict discipline that school provides, it may be hard 

to focus on what needs to be done and to develop a daily regimen that allows for 

self-improvement and accomplishment. What skills are necessary in the world of 

music that school may not cover?  How does one know when it is time to move 

on?  How can someone deal with reviews, critics and the general emotional issues 

involved with being a performing musician?

grantees to study with him funded by the NEA (U.S.), the Canadian Arts Council, 

as well as Arts Councils of numerous European countries. In 1989 he founded the 

International Association of Schools of Jazz (IASJ), an organization dedicated 

to networking educators and students from international jazz schools through 

periodic meetings, exchange programs and newsletters. Liebman presently serves 

as the Artistic Director of the IASJ. Lieb has scored music for the JazzEx Ballet 

Company in the Netherlands (early 90’s) and Ocean of Light for Katrina and the 

Tsunami tragedies (2006).

 Liebman has received several distinguished awards including two NEA grants 

for composition and performance; an Honorary Doctorate from the Sibelius 

Acadamy of Helsinki; Finland; a Grammy nomination for Best Solo Performance in 

1998 and Best Arrangement for Big Band in 2005; induction into the International 

Association of Jazz Educator’s Hall of Fame in 2000; Artist Grant from the 

Pennsylvania Council of the Arts in 2005; Jazz Journalist Award for Soprano Sax 

in 2007.
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6 – Recording –  10 : 16

Studio playing is a very different situation than playing live but is crucial to one’s 

development both individually and career-wise.  This discussion covers aspects of 

recording such as should one play differently and how do you get used to playing 

in the studio? How can the recording studio be used as a learning tool (recording 

one’s own music)?

7 – Longevity –  5 : 1 2

A great challenge for a performing musician is to keep active and inspired despite a 

potential lack of gigs or opportunities and the inevitable slow period that happens 

to all artists.  Many people have “their time in the sun” but what happens after 

that?  It is crucial to one’s continued evolution as an artist to keep creating, 

traveling, recording and growing as a person and musician.  

 DAvID LIEbMAN bIOgRAPHY 

David Liebman, born in Brooklyn, New York on September 4, 1946 began classical 

piano lessons at the age of nine and saxophone by twelve. His interest in jazz was 

sparked by seeing John Coltrane perform live in New York City clubs. Throughout 

high school and college, Liebman pursued his jazz interest by studying with Joe 

Allard, Lennie Tristano and Charles Lloyd. 

 In the early 1970s, Liebman took the leading role (as President) in organizing 

several dozen musicians into a cooperative, Free Life Communication which became 

an integral part of the fertile New York „loft“ jazz scene in the early 1970s and was 

funded by The New York State Council of the Arts and the Space for Innovative 

Development. After one year spent with Ten Wheel Drive, one of the early jazz 

fusion groups, Liebman secured the saxophone/flute position with the group of 

John Coltrane’s drummer, Elvin Jones. Within two years Liebman was hired by 

Miles Davis from 1970-74. At the same time, Liebman began exploring his own 

music - first in the Open Sky Trio with Bob Moses and then with pianist Richie 

Beirach in the group Lookout Farm. This group recorded for the German based 

ECM label as well as A&M Records while touring the U.S., Canada, India, Japan 
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