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STRAIGHT BACKING
SOLO BACKING

Black and Blue

Hampton
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BICICI( cmd BIUG Soloing Guide

Solo from A to B on the repeat Intro A B |- solo adl B C

FIRST TRY
Use just three notes to begin with.
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NOTE BANK
The same six notes work throughout
and give you plenty of options.

Add Fés over the D7 chord.
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EXAMPLE
You'll notice a few notes not in the
note bank — they help to create
interest, but use them sparingly.
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FURTHER IDEAS

Give your solo lots of expression.

When confident, try the B section up an
octave, and vary the tune in simple ways.
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STRAIGHT BACKING
Hampton
Fairly quick, with drive J=116
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Soloing Guide

Solo from A to B after the D. ¥ Intro || A B ‘I C || solo A | B || C Coda

FIRST TRY
Try to pick out the rhythm of the
original tune in your improvisation.

5 Gm’ Am7b3) Gm7/Bb Am7b3)
0 1 |
Y 4 Ih[’ 3 o) il X
O—4 ] = ]
ry) 1 1
9 Gm’ Am’b9) Gm7/Bb Am7b%
/R I | —— I -
> —o—= o o g o @ i o i
ry) | — |
NOTE BANK
A simple note bank works over all the chords;
you can add a lower F as well.
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Enjoy playing around with the note bank
through the whole range of the instrument.
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FURTHER IDEAS

This song is simple to solo over and therefore a good chance
to develop your speed playing and swing quaver runs.



