
Claves

Maracas Ratamacue FlamacueCastanetsS.D.
On Rim

19 20 21 22 23 24 30 31 32–48

Solo with Piano
Accompaniment

32–33

ACCENT ON

ENSEMBLES

34–35

ACCENT ON

SCALES

36–37

ACCENT ON

RHYTHMS

38–39

ACCENT ON

RESTS

40–41

ACCENT ON

TECHNIQUE

42–43

ACCENT ON

CHORALES
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Glossary
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Fingering Chart
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Home Practice
Record
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Adagio

Andantino Grace
Note

Enharmonics D. S.
al Coda

molto
rit.

ACCENT ON

THEORY

ACCENT ON

TECHNIQUE

Dvořák

ACCENT ON

TECHNIQUE

Mussorgsky

ACCENT ON

THEORY

Dukas

ACCENT ON

TECHNIQUE

Joplin
Handel

ACCENT ON

CREATIVITY

Bizet
Beethoven

ACCENT ON

CREATIVITY

Bizet

ACCENT ON

THEORY

Rachmaninoff
Grieg

Rossini

Morley
Verdi

Gounod
Tchaikovsky 

Full band
(Fiesta

Mexicali)

Full band
(Sousa

on Parade)

Full band
(Water
Music)
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Key of D�
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CHART OF THE SEQUENTIAL INTRODUCTION OF NOTES

F THE SEQUENTIAL INTRODUCTION OF RHYTHMS, TERMS, SYMBOLS, SPECIAL FEATURES AND CO
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