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Mixing Sharp Keys and Triple Rhythms

PSE THE B’Y—What key is this piece in? What time signature is it in?

Moderato (4-=92)
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Mixing Flat Keys and Triple Rhythms
THEME FROM THE MOLDAU—What key is this piece in? What time signature is it in?
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The operas of ltalian composer Giacomo Puccini (1858-1924) were written in the late 1800s and early 1900s,
transitioning from the Romantic Era into the 20" century. The aria, or solo vocal piece, O Mio Babbino Caro is
from the opera Gianni Schicchi written in 1918. Discuss the differences between the music of the opera Carmen

and this aria.

O MIO BABBINO CARO—\Vhat key is this piece in? What time signature is it in?

Moderato ()= 108)

Giacomo Puccini
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Mixing Mecters

D.C. AL CODA-Go back to the beginning and play to the “To Coda” (@) then skip down to the Coda.

PROMENADE FROM “PICTURES AT AN EXHIBITION”—Practice changing meters and following a D.C. al Coda. Take turns conducting
this piece. This music represents a tour through an art gallery. In addition to form and color, music uses many of the same concepts as the visual arts.

Andante (J=92)
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Mixing Keys
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D.S. AL CODA-Go back to the D.S. (%) and play to the “To Coda” () then skip down to the Coda.

THE MINSTREL BOY IN D AND G—Practice following a D.S. al Coda and changing keys.

Irish Folk Song
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Sound Ensemble Tips
An ACCOMPANIMENT is a part that provides harmony

for a melody. Sea Chantey has three different accompaniment
styles based on the new presentations of the melody in bars
1, 5 and 7. Each new accompaniment style creates variety and
enhances the melody. Listen to the recording and describe the
similarities and differences between the three accompaniment
sections. Use each accompaniment in a different section of
the piece and listen to how it changes the character. Create
your own accompaniment by changing rhythms and pitches.

ARRANGING means to adapt or change a piece of music
from its original form. The duet below is an arrangement of
Sea Chantey. Each section is in a new tempo with different
articulations and new accompaniments. Create your own
arrangement by trying different tempos and dynamics,
changing the articulations and creating new accompaniment
patterns. When you finish, notate your arrangement.

INTONATION is the ability to play or sing notes in tune with
others. Play Sea Chantey slowly with a friend and make sure
each pitch matches. You may need to adjust your left-hand
fingers higher or lower. Play with the recording and practice
matching the pitch.

Sound Performance Duet

43

REHEARSING CHAMBER MUSIC CHECKLIST

1. Discuss and practice how to begin the piece.

2. Look at all musical markings.

3. Practice counting all rhythms.

4. Practice playing all pitches.

5. As you play, listen for good intonation from yourself
and others.

6. Make sure the ensemble is rhythmically together.

7. Practice performing the piece.

PRACTICING

1. Find a quiet place to practice.

2. Follow the sight-reading checklist.

3. Use a metronome or SmartMusic®.

4. Practice regularly.

PLAYING IN AN ENSEMBLE

1.
2.

3.

Practice your part before rehearsal.

Be on time and dressed properly for rehearsals and
concerts.

Be courteous to all ensemble members and
conductors.

SEA CHANTEY—Listen to the recording and see if you can hear both parts of the duet. CHAMBER MUSIC can be defined as playing
a piece of music with one player per part. Rehearse and play this duet with a friend. Evaluate your performance.

Andante (J = 88)

Traditional Sea Chantey
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Sound Performance Trio

Austrian composer Franz Joseph Haydn (1732-1809) was one of the most important composers of the Classical
Era (17560-1820.) He is best known for his symphonies, string quartets, masses and his oratorios, The Creation
and The Seasons. As you play, listen carefully and evaluate the performance according to criteria developed with
your teacher. Some items to consider are rhythm, intonation, tone, dynamics, phrasing and expression. You can also
take turns performing while others in the class evaluate the performance.

189 ST. ANTHONY CHORALE—Lcarn each part of the trio. Your teacher will tell you which part to play.

A

Moderato (4 = 100)

Franz Joseph Haydn
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Sound Performance Orchestral Arrangment

190 THE STAR-SPANGLED BANNER—This piece became the national anthem of the United States of America in 1931. Your teacher will

Moderato (J = 96) tell you which partto play. Words by Francis Scott Key

Music by John Stafford Smith
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Sound Performance Solo

CONCERTO IN D, MVT 1—Perform this solo for your friends and family and evaluate the performance. Listen to other members of the
orchestra perform this solo and evaluate their performances. Vivaldi (1678-1741), along with Bach (1685-1750), is one of the most well-known
composers of the Baroque Era (1600-1750). There is a full piano part in the score.

Allegro (J = 80)

Antonio Vivaldi
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SOUND CHECK (SOUND PERFORMANCE)

Check off each skill you have mastered.
___Performing in various keys and rhythms ~___ Following road maps ___Rehearsing and performing chamber music
___Demonstrating good concert etiquette ~ ___ Evaluating a performance ___ Using good intonation
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Glossary

1°t and 2" endings - play the 1% ending the first
time through; repeat the music, but skip over the
15t ending on the repeat and play the 2™ ending
instead

a tempo - return to the original tempo

accent (>) - play the note with a strong attack
accidentals (4, b, 1) — see page 4
accompaniment - a part that provides harmony
adagio — a slow tempo, slower than andante
alla marcia - to play in a march-like manner

allegretto - to play in a lively, quick manner that is
slower than allegro

andantino - a slow tempo, slightly faster than andante
arranging — to adapt a piece of music

binary form — AB

caesura (//) - indicates a sudden pause in the music
cantabile - to play in a singing manner

chamber music - playing a piece of music with one
player per part

courtesy accidentals — appear in parentheses as a
reminder of the key signature

D.C. al Coda - repeat from the beginning and play to
the “To Coda” (@), then skip to the Coda

detaché - separate bows played smoothly

divisi — indicates that when two or more parts are
written on one staff, they are to be played by
separate performers

dolce - to play sweetly

D.S. al Coda - repeat from the $§ and play to the “To
Coda” (§), then skip to the Coda

D.S. al Fine - repeat from the % and play to
the Fine

enharmonic - two notes that sound the same but are
written differently

Fine — the end of a piece of music
form - the organization and structure of a piece
fortissimo ( ff’) - play very loud

hooked bowing - a curved line above or below two
notes with staccato marks; it tells you to play the
notes with stops in the same bow direction

interval — the distance between two notes
intonation - the ability to play or sing in tune

largo — a very slow and broad tempo

VN Preview.indd 47

ledger line — short, horizontal line used to extend a
staff either higher or lower

left-facing repeat — indicates to go back to the
beginning or to the closest right-facing repeat

lento — a slow tempo

Maelzel’s metronome (M.M.) — a number which
indicates the number of beats per minute

maestoso - to play in a majestic manner
martelé — separate bows that start with weight
mezzo piano (mp) — play medium soft
non-divisi — indicates not divided

pesante - to play in a heavy manner

pianissimo (pp) - play very softly

presto — a very fast tempo

road map - the order in which the piece is played

syncopation — occurs when there is emphasis on a
weak beat

tutti — everyone plays together
marcato () — an accented or stressed note

right-facing repeat - indicates the first measure of
the section to be repeated

shift — when the left hand is placed in a new position
sight-reading - to play a piece for the first time
sforzando (sf or sfz) — a sudden or strong accent

slur - a curved line placed above or below two or
more different notes; it tells you to play the notes
smoothly in the same bow direction

spiccato — separate bows that bounce

staccato (-) — play short and detached; separate the
notes by stopping the bow

sul — means “on the”

swing eighth notes - eighth notes played with a
triple feel

tenuto (legato) (-) — hold the note for its full value
and play smoothly

tertiary form — ABA

transpose — change a composition from one key to
another

tremolo - separate bows played very quickly

triplet — three notes played in the time of two of the
same value

vibrato — a left-hand technique causing a rapid
fluctuation of pitch
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Violin Fingering Chart

34 Position
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Simple. Innovative. Yours.

M souno Sound Innovations” is a revolutionary new method for

B ik OvaTIOMNE

string orchestra that combines time-tested educational
concepts, input from thousands of teachers, and advances
in modern technology. Using solid pedagogy that follows
state and national music education standards, the
method can be customized to use your own experiences
in creating the best approach for your classroom.

STANDARD EDITION

Student book features:

» Master Classes with expert musicians and teachers on DVD

» Recorded melody examples and play-along accompaniments
in mp3 format for every line of music in the book

P Availability in SmartMusic (6
» Clean page layout for quick identification of concepts smart
P Clear, focused goals presented with each exercise

P Structured levels of lessons to provide benchmarks of progress

» Uncomplicated approach to introducing and reinforcing
rhythm and other concepts

P Isolated presentation of advanced concepts

Resources for Teachers:

P Teacher’s Score includes comprehensive library of all
recorded accompaniments and master class DVDs

» Correlated performance music with Educational Packs
containing notes on the composition and pedagogy, reproducible
activities, and performance suggestions from the composers

DIRECTOR’S CHOICE EDITION JOIN THE COMMUNITY

Also Available: S/ for String Orchestra, Director’s Choice Edition, Book 1,
which includes everything in the standard edition and offers the
opportunity to customize your book at alfred.com/soundinnovations.

P Select the pedagogy (arco/pizzicato technique, pitch direction,
starting note value, and more!)

» Customize the tune selection with a preferred genre and/or
substitute individual tunes

» Add enrichment pages (technique, history, theory, ensembles, etc.)
after each level

» Personalize the cover

Alfred

l@’ alfred.com/soundinnovations

The Sl for Strings author team (left to right):
Robert Sheldon, Peter Boonshaft & Bob Phillips

Renowned educators, authors,
composers and conductors Bob
Phillips, Peter Boonshaft, and Robert
Sheldon combine their decades

of experience with the feedback

of music teachers everywhere

to provide a solid foundation of
instruction for developing musicians.
Each author believes deeply in the
importance of music for people

of all ages. All three have devoted
their lives to ensuring that music is

a part of life for as many students as
possible and hope you share in their
excitement about Sound Innovations.

n facebook.com/alfredsoundinnovations

twitter.com/alfredSI

'ﬂ]u m youtube.com/alfredSImethod

" s
alfredsoundinnovations.wordpress.com
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