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177 COMPREHENSIVE ASSESSMENT IN F MAJOR (CONCERT Eb)—This exercise includes common time, triplets, triplets with rests,
and an Adagio tempo.
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178 COMPREHENSIVE ASSESSMENT IN B> MAJIOR (CONCERT Ab)—This exercise includes cut time and legato-style playing. It can
also be played as a canon. Note the entrance points for each
part. The piece can end by holding the 15t note of any

A @ legato eight-measure phrase.
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179 COMPREHENSIVE ASSESSMENT IN E> MAJOR (CONCERT D))—This exercise reinforces g time (in six and in two), pp, fFf, two-
measure repeats, marcato accents, Andantino and D.S. al Coda.
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D MAIJOR (CONCERT C MAJOR) SCALE AND ARPEGGIO—Lijsten carefully in order to play in tune and with a good tone.
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B MINOR (CONCERT A MINOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
N
div.

5
\
1

4
T ® o Z ® z @

TECHNICAL SCALE ETUDE IN D MAJOR (CONCERT C MAIJOR)—Play slowly until you are comfortable with the technique,
then play at a faster tempo.
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CHORALE IN D MAJOR (CONCERT C MAIJOR)—Full band arrangement. Listen to all of the other instruments and work to achieve

Andante (J=72) blend and balance. ~
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CONCERT G MAIJOR (CONCERT F MAJOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a
good tone. ~
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E MINOR (CONCERT D MINOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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TECHNICAL SCALE ETUDE IN G MAJOR (CONCERT F MAJOR)—Play slowly until you are comfortable with the technique,
then play at a faster tempo.
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CHORALE IN G MAJOR (CONCERT F MAJOR)—full band arrangement. Listen to all of the other instruments and work to achieve

Andante (4 =72) blend and balance. ~
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C MAJOR (CONCERT B> MAJOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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A MINOR (CONCERT G MINOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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TECHNICAL SCALE ETUDE IN C MAJOR (CONCERT B> MAJOR)—Play slowly until you are comfortable with the technique,

then play at a faster tempo. ~
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CHORALE IN C MAIOR (CONCERT Bb MAJOR)—Full band arrangement. Listen to all of the other instruments and work to achieve
Andante (J=72) blend and balance.
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F MAJOR (CONCERT E> MAJOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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D MINOR (CONCERT C MINOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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TECHNICAL SCALE ETUDE IN F MAJOR (CONCERT Eb MAJOR)—Play slowly until you are comfortable with the technique,
then play at a faster tempo.
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CHORALE IN F MAJOR (CONCERT E> MAJOR)—Full band arrangement. Listen to all of the other instruments and work to achieve
blend and balance.

_9 Andante (J=72) o ~
) )
o s —— 77 77
), = s = ~7 =
A = =

mf



42

B> MAJOR (CONCERT A> MAJOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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G MINOR (CONCERT F MINOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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TECHNICAL SCALE ETUDE IN B> MAJOR (CONCERT A) MAJOR)—Play slowly until you are comfortable with the technique,
then play at a faster tempo.
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CHORALE IN B> MAJOR (CONCERT A» MAJOR)—Full band arrangement. Listen to all of the other instruments and work to
Andante (J=72) achieve blend and balance.

| )
A )
@
[Y) o — o 9 < o &

E> MAJOR (CONCERT Db MAJOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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C MINOR (CONCERT B> MINOR) SCALE AND ARPEGGIO—Listen carefully in order to play in tune and with a good tone.
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TECHNICAL SCALE ETUDE IN E> (CONCERT D> MAJOR)—Play slowly until you are comfortable with the technique, then play at a
faster tempo.
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CHORALE IN E> (CONCERT D> MAJOR)—Full band arrangement. Listen to all of the other instruments and work to achieve

Andante (J=72) blend and balance.
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RHYTHMS IN COMMON TIME
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Sound Check

Level 2
Check off each skill you have mastered.

_ Cuttime
____ Sixteenth notes

___ Dotted eighth notes

Level 3 (Emphasis on Meter)
Check off each skill you have mastered.

___Sight reading
__ Canon
___Allegretto

Minor scale

Level 3 (Emphasis on Rhythm)
Check off each skill you have mastered.

___Legato style playing

___ Countermelody

Level 3 (Emphasis on Key Signature)

Check off each skill you have mastered.
_ D.C.al Coda
___ Grace notes
__ Adagio
___ Sforzando

___ Keychange

g time

____Eighth note triplet

___ Dynamics (ff, pp)

___Eighth notes beamed over a rest
___Atempo

__ Chord

Two-measure repeat

___ Forte-piano

_ D.S.al Coda
___Andantino

__ Molto rallentando
___Accelerando

____ Marcato accent

45



46

e alifjh: olllg —goskeoe
=
eeolo0e eeelio00 5
Y ) =0
ax - @00|000
v _U %] i
B mn - umn —°
. 5 5 0 L ) Yy 000|000 000|000
c [ [@)) C = c
= = c = ) =
x L & 3 © o
5 8 2 ° 3 £
c g = = S = N [ I
4+ G- —
T §2 552 -
= Yy
. —e _ 000|00/0
(U] _Im s =0
- @00|000
_ -~ w ||| 5 wlllle _.9°°!
(Y Irry)
b —e LY X JTeX Yo
— [ ]
— ||| []1] : -
a o - (X XILY ) e HH - e
= =0
h oz 8
9 Ex 2 - @00|000
mm m @ _o w 0 —e
- 55 = 5 g
g9 £ YOI )
n @ —e 000|000 @®e\0|000
omm —_ . =e —e
r ——+V 188 —» - __G © s
ISl =" P o) a e
o viAU@ @ _eeeieee 4 o __29Qlo00
olﬂ— n\%\iﬁ' I o I
ia g =
g YY)
=—D@
A o4 = =
) E °
o= S S w Il eeeieee < 6 eeel0e0 alllll €00|000
e o —e =0 =0
omm o o s
b = Q
£ 2 -
a g ¢ (Y X ICY Y
- _n_v _n_v —e0
() he NG NG N



47

Bb

A%

Ab

G#

NS
(X XIL X X))
—_— 0
S
(X XIL X X )
of| 8
S
&=
(XX YY)
— @
o)
ir.S
2000|000
S Ye)
e
¥
o 2000|000
& —0
o
| N
~
<=000|000
=50
©)
L
0 (e]eJe] [e]ele;
=50
N

w g e0e0|000
—-0
@ g
(XY X Irrx)
—-0
a0
s v v
o |0 eecieoe
-
(X XXX}
LDV .mw - _
o00/000
—-0
Sl -
o0e0|000
-0
o
o000 00
—-0
v g _
(X XXX}
——0
NG

Ab

be

Gi

Gb

Fi

fo

bo

@00|000
—_— @

=
eeelicoo

-0

000|000
—_— @

eee|00/0

—_— @

-
o

(XX Jlel Je)

—_— @

000|000

-_— @

[=]

v

Bb

At

dl

0l

ba

o

o T ][ Jeole)
—0

o TJ[ I Jo)

-_—Q

000l000

-— 0

@00|000

-0

( Jole)[ Jele)
—0

o

[ Y \Ye[eJeJe)
I.‘

=

=]

000|000
——@ 0000

O

'S

ol

qll

¢l

ceeleeO

-_— @

—
o

ceC|eeO

- @

(X JIL X X ]
—_— @
.
o

o] Jel[eJele)

- @

=
ceolioee

- @

S
OCCrOOO%

Cee|000

- @

cee|0e0
—_— @

P
=]

ono_oo\o%
-0



48

Glossary

a tempo - return to the original tempo
accelerando - becoming gradually faster
accompaniment - a part that provides harmony
adagio - a slow tempo, slower than andante
alla marcia - play in the style of a march

allegretto - to play in a lively, quick manner that is slower
than allegro

allegro — a fast tempo

andante — a moderate walking tempo

andantino - a slow tempo, slightly faster than andante
arpeggio - the notes of a chord played one after another
articulation - indicates how a note should be played

balance — occurs when performers adjust their volume so
all players in the ensemble may be heard

blend - occurs when performers adjust the tone of their
instruments so the combined ensemble produces a
beautiful sound

blues — an American art form derived from spirituals and work
songs; it is the root of rock and roll, bluegrass and jazz

breath mark — tells you to take a deep breath through
your mouth

calypso - a style of music from Trinidad popular in the
United States during the late 1950s and early 60s

canon - where one melody begins, followed at a specific
interval of time by the same melody note for note

cha-cha-cha - a Latin-American dance with an insistent rhythm
chord - three or more tones sounded simultaneously

countermelody — composing with two or more melodies
played simultaneously; literally “note against note”

cut time — § meter; sometimes the time signature (¢) is used

D.C. al Coda - repeat from the beginning and play to the
“To Coda” (), then skip to the Coda

D.C. al Fine - repeat from the beginning and play to the Fine

dotted eighth notes - receive three quarters of a beat

(count) in %, # and % time

D.S. al Coda - repeat from the sign (%) and play to the
“To Coda” (), then skip to the Coda

D.S. al Fine - repeat from the sign (%) and play to the Fine
duet — a composition for two performers

enharmonic - refers to two notes that sound the same and
use the same fingering but are written differently

etude - a “study” piece, or an exercise that helps you
practice a specific technique

fermata (- hold a note or rest longer than its normal duration
Fine - the end of a piece of music

forte-piano (fp) — indicates to play forte the first time,
and piano on the repeat; any dynamics may be used

fortissimo (ff') — play very loud

grace note — a small note played quickly before the beat

hoedown — a quick dance featuring fancy footwork
associated with rural America

intonation - the ability to play or sing in tune
largo — a slow tempo

ledger line — short, horizontal line used to extend the staff
either higher or lower

legato (-) — an articulation or style of playing that is smooth
and connected

legato style playing - to play or sing groups of notes
smoothly and without separate attacks

lightly — playing in a style that is not accented, loud or heavy

Maelzel’s metronome (M.M.) — a number which indicates
the number of beats per minute

maestoso - to play in a majestic manner

mambo - a West-Indian ballroom dance similar to the
cha-cha-cha and rumba

marcato (A) — an accented or stressed note

minor scale — a series of ascending and/or descending
notes spanning an octave representing a minor key,
always including a lowered (minor) 3 degree of the scale

moderato — a medium tempo

molto rallentando — becoming much slower
molto ritardando — becoming much slower
pesante — heavy

pianissimo (pp) — play very softly

polka — a fast Bohemian dance in duple time that originated
around 1830

rallentando — becoming gradually slower
ritardando — becoming gradually slower
sforzando (sf'or sfz) — a sudden or strong accent
sight-reading — to play a piece for the first time

gtime — a meter in which there are six beats per measure
and an eighth note receives one beat. It is most often
played at a faster tempo in which it feels as if there are
two beats per measure with the dotted quarter receiving
one beat

sixteenth note - a note half the length of an eighth note

staccato (-) — an articulation or style of playing that is light
and separated

swing - a style of big band jazz music popular in the 1930s
and 40s

syncopation — occurs when there is emphasis on a weak beat
transpose — changing a composition from one key to another
triplet - three notes played in the time of two of the same value
two-measure repeat ( }i) — repeat the two previous measures
vivace - lively, quick

waltz - a popular dance in 2 time



Simple. Innovative. Yours.
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Sound Innovations™ is a revolutionary new method for
concert band that combines time-tested educational
concepts, input from thousands of teachers, and advances
in modern technology. Using solid pedagogy that follows
state and national music education standards, the
method can be customized to use your own experiences
in creating the best approach for your classroom.

STANDARD EDITION

Student book features:

» Master Classes with expert musicians and teachers on DVD

» Recorded melody examples and play-along accompaniments
in mp3 format for every line of music in the book

«

smart

P Availability in SmartMusic

» Clean page layout for quick identification of concepts
P Clear, focused goals presented with each exercise

P Structured levels of lessons to provide benchmarks of progress

» Uncomplicated approach to introducing and reinforcing
rhythm and other concepts

P Isolated presentation of advanced concepts

P Plenty of ensemble-playing opportunities

Resources for Teachers:

P Teacher’s Score includes comprehensive library of all
recorded accompaniments and master class DVDs

» Correlated performance music with Educational Packs
containing notes on the composition and pedagogy, reproducible
activities, and performance suggestions from the composers

DIRECTOR’S CHOICE EDITION

Also Available: SI for Concert Band, Director’s Choice Edition, Book 1,

which includes everything in the standard edition and offers the

opportunity to customize your book at alfred.com/soundinnovations.
P Select the pedagogy (starting pitch, starting note value, and more!)

» Customize the tune selection with a preferred genre and/or
substitute individual tunes

» Add enrichment pages (technique, history, theory, ensembles, etc.)
after each level

» Personalize the cover
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The Sl for Band author team (counterclockwise
from bottom left): Robert Sheldon, Dave Black,
Peter Boonshaft, & Bob Phillips

Renowned educators, authors,
composers and conductors Robert
Sheldon, Peter Boonshaft, Dave
Black, and Bob Phillips combine
their decades of experience with
the feedback of music teachers
everywhere to provide a solid
foundation of instruction for
developing musicians. Each author
believes deeply in the importance of
music for people of all ages. All four
have devoted their lives to ensuring
that music is a part of life for as
many students as possible and hope
you share in their excitement about
Sound Innovations.

JOIN THE COMMUNITY

n facebook.com/alfredsoundinnovations

twitter.com/alfredSI

'ﬂ]u m youtube.com/alfredSImethod

alfredsoundinnovations.wordpress.com
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